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SANU 2nd Home MON Amami Oshima

Visit Index: 4.4 / 5.0 | Staying between Leaf Shadows and the Bay

Spatial Story

Begin behind the Trees: On arrival, read the new timber roadside wall together with the coral-stone
boundary and bilou canopy. The house never presents a complete front at once. Shadows, deep
windows and thresholds reveal it in layers, while the thickened edge also reduces direct exposure to
the road.

Follow the Axis toward the Bay: Move from the dining table through the tall living room to the timber
deck. Bedrooms and wet areas sit to either side so the shared space remains continuous. From the attic
lookout, compare the distant view above the canopy with the lower, garden-level perspective.

Treat Openings as Viewfinders: Horizontal windows, square apertures and full-height doors frame
horizon, trunks and garden in different ways. Look beyond the largest sea-facing opening. From
bedrooms, passages and window seats, the height and depth of each frame continually adjust your
distance from the planting.

Read the Restraint of Reuse: Notice how existing aluminium windows, storm shutters and roof
members remain within the new interior. The timber outer wall is not a decorative wrapper; it is a
second layer that addresses envelope performance, cost, road conditions and the apparent scale of the
old house.

Traveler's Toolkit

Best Experience: MON is accommodation by reservation, so the complete architectural experience
depends on a legitimate stay. Learn the central axis and garden in the afternoon, watch sea and
interior light at dusk, then return to the upper lookout for the canopy and bay the next morning.

Aesthetic Exercise: Choose one bilou palm and observe it from the facade, living room and bedroom.
Compare its scale within a deep window, a full-height door and the elevated viewpoint. The exercise
reveals how openings, rather than sculptural form, organise a complex planted setting.

Photography Advice: Use a horizontal frame along the central axis to include dining table, exposed
roof and bay. Closer views can pair timber walls with existing frames and leaf shadows. Travelling
alone, secure a phone at a deck corner and use a timer, standing beside a door frame or post to
provide scale without obscuring the water.

Nearby Route: Pair the stay with Kagoshima Prefecture's Amami Park and the Tanaka Isson Memorial
Art Museum. The design of MON refers to openings that frame subtropical plants like Isson's paintings,
so seeing the work before or after the stay sharpens the reading of vegetation and view.

Visit Advice: MON is not a walk-in public building. Confirm availability and complete a stay reservation
through SANU's official channels. Once inside, look beyond the immediate sea view and repeat the same
observation from road, garden, central axis, bedroom and upper lookout; the sequence explains how the
renovation reconnects an old house with traffic, planting and the bay.
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