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The Fashion Designer's House

Visit Index: 2.7 / 5.0 | Reading a recut house through published

drawings

Spatial Story

« Enter through the language of fashion: Use zurasu, hazusu and
kuzusu—shifting, detaching and dismantling—as three reading lines. They
correspond to off-centre openings and seams, material edges pulled apart,
and floors and functions disassembled before being stitched into a new
whole.

« Move upward between work and life: The ground-floor entrance
connects atelier and storage, while the stair carries sightlines toward living,
kitchen and sleeping areas above. Read the first, one-and-a-half and
second-floor plans together to see how work is distributed through the
household rather than sealed in one room.

« Find the seams in section: The section shows stair treads, intermediate
level and floors passing through one another. Spatial tension does not
depend on a grand void, but on how each lift, turn and crossing recalibrates
the position of bodies and furniture.

« Treat details as evidence: Study skirtings, door linings, tile edges,
timber panels and floor junctions. Once materials were ordered in exact
quantities, small shortages and surpluses remained visible at corners and
terminations, making the detail photographs the most direct record of the
concept.



Traveler's Toolkit

« Best Experience: This is a private home and workplace with no
published visit, lodging or rental arrangement. The responsible experience
is to read the documented sequence—exterior, entrance, atelier, stair, living,
kitchen, sleeping area and drawings—rather than attempting to locate the

house.

« Aesthetic Exercise: Identify four materials in the photographs and
record whether each boundary aligns. Then compare the spatial and detail
concept drawings to judge which shifts were predetermined and which may

have emerged from exact-quantity construction.

« Photography Advice: Do not reverse-locate the residence from its
facade, hills or streetscape. Reserve real photography for Kamakura's public
architecture, using a moderate focal length to record column grids, eaves,

material seams and landscape without obstructing circulation.

+ Public Alternative Route: Visit the Kamakura Museum of History and
Culture to study how Foster + Partners' Kamakura House became a public
exhibition venue, then continue to the Kamakura Bunkakan Tsurugaoka
Museum for Junzo Sakakura's 1951 modernist structure and its relationship

with water.

Getting There & Where to Stay

e Arrival: Use Kamakura Station on JR or Enoden as the public itinerary
starting point. Official information places the history museum about seven
minutes on foot from JR and Enoden Kamakura stations. The house address

is unpublished and must not be added to navigation.

* Local Movement: The history museum and Tsurugaoka Hachimangu
area can be linked on foot. The Tsurugaoka Museum stands within the



shrine precinct, allowing contemporary adaptation, post-war modernism
and the historic city landscape to be compared along one public route.

¢ Opening Rhythm: The history museum normally opens 10:00-16:00
with last admission at 15:30 and closes on Sundays, public holidays and
during exhibition changes. Tsurugaoka Museum normally opens 10:00-
16:30 with last admission at 16:00 and closes on Mondays and during
installation. Verify the official sites before travel.

« Where to Stay: The Kamakura Station area supports the walking route
and connections to Kita-Kamakura and Enoshima. Accommodation should
serve public cultural visits and transport, never the pursuit of a private
address; do not linger in residential streets or photograph residents.

Visit Advice: Treat The Fashion Designer's House as a drawing-led study
of material allowance, spatial seams and the relationship between work
and life, not as an accessible destination. Reconstruct its levels through
the three plans and section, then use detail photography to test how
misalignment emerged on site. Direct the real Kamakura journey toward
public architecture; not searching for the address or photographing

residents is the minimum responsible position.



