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Gazebo House

Visit Index: 3.5/ 5.0 | Reading a Life Between Hills and Sea

(| Spatial Story

« Begin Close to Hand: Start with the photographs and drawings of this
private home. Compare the ground-floor studio with the upstairs dining
table: the sea is not the subject of every room. Some spaces settle
attention on the work at hand before others release it toward the distance.

« Follow the Section: Trace a route from the entrance up the stairs to
the balcony, noticing how the ceiling rises. Imagine the view widening as
you climb, then return to the exterior photograph. The sloping roof begins
to read as an experience rather than a shape.

« Design Details to Notice: Zoom in on the skylight, lauan-lined core
and north-facing windows. Compare light on timber and plaster, then
examine the upper-floor framing and steel braces to see what supports the
apparently open view.

« An Exercise in Looking: Choose one studio image and one dining-
room image. Find the nearest and farthest objects in each, then compare
how windows, ceilings and furniture organise the distance between them.
This is a useful way to recognise designed sightlines elsewhere.

@& Traveler's Toolkit

« Make Public Space Your Destination: In Yugawara, use Manyo Park
and its entrance terrace as places to stop. They are separate from the
house, but offer a way to experience the woodland, running water and
slower everyday rhythm of the area.

« Photography and Self-Portraits: In the project photographs, study
the horizon against the window frames and compare seated with standing



viewpoints. On a public park terrace, include tree shadows, railings and a
person for scale. Travelling alone, secure your phone on a small tripod and
use the timer for a seated profile looking into the landscape.

« Leave Time Unplanned: Allow an hour or two for public paths and
terraces, with time to listen to the water, watch shadows and stop for
coffee. This is a suggestion for the public-space itinerary, not a duration
for visiting the house.

« Travel Light: Shoes suited to slopes, a folding umbrella and a small
notebook are enough. Bring the floor plans to sketch light and sightlines
while resting, without turning every stop into a search for a photograph.

Getting There & Where to Stay

« Start at Yugawara Station: Arrive at JR Yugawara Station and build a
route around the hot-spring district and park. Use public destinations for
navigation rather than treating the private house as an attraction to enter.

« Reaching Manyo Park: From station bus stop 2, take a service toward
Fudo Falls or Oku-Yugawara and alight at Ochiaibashi, roughly ten minutes
away, for the park entrance area. This is not a route to the house. Check
the current timetable before setting out.

« Choosing a Base: Stay in the hot-spring district for evening walks, or
near the station for easier transfers. Either can work well; there is no need
to make a separate detour solely for the house.

« A Relaxed Sequence: Combine the hot-spring streets, park and a local
meal into a day. Add a coastal walk if weather and energy allow, using the
journey to notice how hillside settlements relate to the sea.

Visit Advice: Read how the house arranges near and far, then take that
awareness to Yugawara’ s public paths. Notice light, framing and

distance; a new way of looking can be a lasting souvenir.



