
北大年渔民社区中心 

���  探访指数：  4.7 / 5.0 | �������  在竹影之间重新靠近河流 

 

������  空间故事 

•    从城市走向水面：  先在桥上或对岸看完整体，确认白色竹构与渔船、清真寺

穹顶和河岸街区的关系，再沿河走近。远看它是一座地标，进入后才会发现它更像

一段开放码头。 

•    一天中的多重身份：  清晨适合观察渔船靠泊和工作流线，午后更能感受居民

停留、儿童亲水与平台阴影，傍晚则能看到灯光如何把竹构从遮阳表皮转换为河岸

微光。 

•    水洞与生态界面：  在平台开口处多停留一会儿。向下看水流、竹杆和石块，

再抬头看四周城市，会发现建筑并未把人安置在水面之上便结束，而是通过洞口把

目光和身体重新带回河流。 

•    ���  设计细节观赏：  近看竹杆与钢边梁的连接、绳索拉结、转角疏密和灯带

位置，再比较水面以上与浸水部分的竹材，理解同一种材料如何同时承担遮阳、边

界、空间气氛和微型栖息地。 

 

������  旅人行囊 

•    ��������  绝佳体验：  把探访安排在下午接近傍晚的两小时，先在日光下辨认构造

和水洞，再等待天空转蓝、灯光亮起。项目尺度不大，但河流、工作码头与社区活

动会让每次停留呈现不同内容。 

•    �����  审美练习：  选择同一个转角分别从正面、斜侧和竹杆背后观看，记录轮

廓如何从实体变成半透明线网。这个练习有助于理解密度、视差和反射如何在没有

厚重墙体的情况下塑造边界。 

•    ��������  拍照建议：  先在桥上用横幅保留河道与城市背景，再到平台边缘以竹杆

作前景拍摄人物、渔船和水面。蓝调时刻可稍降曝光，保住天空和灯带层次。独自



旅行时，把手机固定在平台较宽且远离水边的位置，以水洞或竹构转角为中心，用

倒计时连续拍摄缓慢行走或侧坐的画面，人物会自然成为尺度参照。 

•    �����  顺道探索：  可以把这里与北大年城市柱神庙、北大年中央清真寺和老城

河岸安排成一条半日路线。三处空间分别呈现城市信仰、公共纪念与水上生活，也

有助于理解项目回应的文化轴线。 

 

�������  交通与住宿建议 

•    抵达方式：  较方便的航空门户是合艾国际机场，再以公路交通前往北大年。

铁路可到市区西南方向的北大年站（Khok Pho），之后转乘当地车辆进入市中心；

若从合艾出发，包车或租车更便于串联河岸与周边文化地点。 

•    探访位置：  项目位于 Sabarang 一带的北大年河岸，适合作为滨水步行的一

站。到达附近后，先从桥梁或对岸辨认白色竹构，再沿河接近，比直接抵达平台更

能读懂它与城市的关系。 

•    探访节奏：  建议预留 90 分钟左右。渔船作业和社区使用本就是空间的一部分，

停下来观察潮水、船只和人群如何穿过建筑，比只拍摄空景更接近项目的真实状态。 

•    最佳光线：  上午适合观察竹杆细节，傍晚至蓝调时刻最能呈现半透明轮廓、

河面反射与线性照明。雨后水面反光更丰富，平台湿滑时则适合留在较宽、稳定的

位置。 

•    住宿位置：  住在北大年市中心或河岸附近，方便分别观察清晨和傍晚两种状

态；若行程还包括宋卡与合艾，可以把北大年安排为一晚停留，减少当天长距离往

返。 

 

���������  探访建议：先在远处把它看成河上的一束白色线条，再走进竹影，最后把视线

落到脚下的水洞。远景、身体与生态三个尺度依次展开，才是这座小型公共建筑最

完整的观看方式。 

  



Pattani Fishermen Community Hub 

���  Architectural Visit Index：  4.7 / 5.0 | �������  Returning to the river 

through bamboo shade 

 

������  Spatial Story 

•    From City to Water：  Begin from the bridge or opposite bank, where 

the pale structure can be read against fishing boats, mosque domes and 

the riverside neighbourhood. Then approach on foot. From afar it is a 

landmark; from within it becomes an open piece of working waterfront. 

•    Several Identities in One Day：  Morning reveals boat movements and 

fishing work; afternoon brings shade, swimming and informal occupation; 

evening turns the bamboo enclosure into a softly lit riverfront marker. 

Time is the mechanism through which the hub changes use. 

•    Water Openings and Habitat：  Pause at an opening in the deck. Look 

down at current, bamboo and submerged stones, then back toward the 

city. The architecture does more than place people above water: the void 

returns attention and bodily awareness to the river itself. 

•    ���  Design Details to Notice：  Study bamboo-to-steel junctions, rope 

bracing, changing density around corners and integrated lighting. 

Compare dry poles above the deck with elements meeting the water to see 

how one material contributes to shade, enclosure, atmosphere and aquatic 

habitat. 

 

������  Traveler's Toolkit 

•    ��������  Ultimate Experience：  Arrive in mid-afternoon and remain until 

early evening. Daylight makes structure and water openings legible; blue 



hour reveals a luminous but restrained riverfront presence. Boats, tides and 

community life continually alter this small building. 

•    �����  Aesthetic Exercise：  Study one corner from the front, obliquely 

and through the bamboo screen. Note how the enclosure shifts from solid 

silhouette to translucent lines. It is a compact lesson in using density, 

parallax and reflection to make space without a heavy wall. 

•    ��������  Photography Tip：  Use a wide horizontal frame from the bridge, 

then use bamboo as foreground for people, boats and reflected light. At 

blue hour, lower exposure slightly to protect sky and lighting. For a solo 

portrait, secure a phone on the wider side of the deck away from water, 

frame an opening or folded corner, and use a timer sequence while 

walking slowly or sitting in profile. 

•    �����  Itinerary Addition：  Combine the hub with Pattani City Pillar 

Shrine, Pattani Central Mosque and an old-town river walk. Together they 

reveal civic memory, faith and working waterfront culture, clarifying the 

axes to which the project responds. 

 

�������  Getting There & Where to Stay 

•    Arrival：  Hat Yai International Airport is the most practical air gateway, 

followed by an overland transfer. Rail services stop at Pattani station in 

Khok Pho, southwest of the city, where local transport is needed for the 

final leg. A hired car is useful for linking wider cultural sites. 

•    Finding the Hub：  The project sits on the Pattani River in the 

Sabarang area and works well as part of a waterfront walk. Once nearby, 

locate the pale bamboo frame from the bridge or opposite bank before 

approaching along the river. 



•    Visit Rhythm：  Allow roughly ninety minutes. Fishing work and 

community occupation are part of the architecture; watching tides, boats 

and people pass through the structure conveys more than an empty view 

alone. 

•    Best Light：  Morning light is useful for bamboo details, while late 

afternoon and blue hour bring out translucency, reflections and integrated 

lighting. After rain, photograph from the wider, stable parts of the deck. 

•    Where to Stay：  A base in central Pattani or near the river makes it 

easy to return at morning and dusk. When combining Pattani with 

Songkhla and Hat Yai, an overnight stay is more rewarding than a long 

same-day return journey. 

 

���������  Visit Advice: First read the hub as a pale line on the river, then 

enter the bamboo shade, and finally look down into the water opening. 

Moving from landscape to body to habitat reveals the full ambition of 

this small public structure. 


