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Architectural Visit Index - House of Birds (torinoie)

Total Score: 4.0/5.0 (A Spatial Margin in the Dense Urban

Fabric of Western Japan)

1. A Calm Response to an Extreme Site: This micro-
residence located in Western Japan has a total floor area of
only about 94 square meters. It is situated in an extremely
demanding micro-environment—4.3 meters wide, 14.3
meters deep, and tightly enclosed by neighboring buildings
on three sides. However, the architect did not view this as a
constraint, but rather embraced this inherent limitation with
an extremely calm and accepting posture, transforming it into
the driving force for spatial creativity, providing an excellent

solution for compact living in a high-density metropolis.

2. The Philosophical "Margin" Embracing Ambiguity: The
core spatial ethic of this project lies in the creation of a
"discoverable margin." The architect refused to predefine

every possibility of life with rigid walls, endowing the space



with immense flexibility. The third floor is bisected by a large
sliding partition that spans the short edge of the building.
Occupants can freely configure this level into a one-room,
two-room, or even three-room layout according to the
growth of family structure or changes in daily needs, allowing
the architecture to become an organism that grows together

with its inhabitants.

3. Boundary Dissolution Permeating Outward: To combat
the oppressive feeling of being enclosed on three sides, the
architect worked extensively on the building's section. The
dynamic sloped ceiling on the top floor, paired with carefully
arranged wall openings, draws wandering natural light and
shadows indoors as time passes. In the vertically double-
height sectional relationship, a small terrace courtyard is
ingeniously interwoven within the living space. Various
exterior wall openings act like viewfinders, quietly framing the
changing seasons and everyday fragments of the
neighborhood into the interior, successfully dissolving the
building's indoor-outdoor boundaries within a cramped

micro-scale.

Visit Recommendation



Best Approach: It is highly recommended that you
interpret the sectional logic of this micro-residence
through rigorous professional architectural
photography. Focus on observing the dynamically
undulating ceiling on the third floor, and how the
flexible sliding partitions accomplish complex functional
reorganization without sacrificing the sense of spatial

scale.

Core Highlights: Carefully study the design philosophy
of "leaving blank space" behind this residence. Observe
how Yumiko Tokuno, who previously worked under the
Japanese architectural master Ryue Nishizawa,
translated her profound understanding of spatial
freedom and transparency into this everyday dwelling

constrained by a high-density urban fabric.

Surrounding Academic Context Visit: Since this
building is located in Western Japan, if you have the
opportunity to travel to the Kansai region in the future,
it is strongly advised to visit modernist micro-residence
specimens in Osaka or Kyoto (such as Tadao Ando's

early work, the Azuma House). After comparing the



strategies of Japanese architects from different eras in
dealing with extremely small plots, you will more deeply
understand the progress and ingenuity this
contemporary residence has achieved in spatial

flexibility and occupant subjectivity.

One-Sentence Summary: Through highly restrained tectonic
methods and a spatial philosophy that embraces ambiguity, it
weaves a micro-settlement capable of free breathing and
growth for a modern family within a cramped urban crevice

in Western Japan.



