
GEMMYO 东京精品店 

🌣🌣  探访指数：4.3 / 5.0 | ������  在木构结界中练习缓慢观看 

 

������  空间故事 

•    跨文化的空间翻译：  这间精品店没有直接陈列日本与法国的图像符号，而是

让八角杉木柱、大理石天花、法式人字拼地板、京唐纸和西阵织各自保留质感，再

通过比例和位置形成克制的对话。探访时可以先看整体秩序，再辨认材料来自何处。 

•    视觉结界：  接待区与三间贵宾室并非由完整墙体分开，柱梁的套叠、开口宽

度和视线距离共同决定空间边界。沿入口向内行走时，值得比较每跨一步之后珠宝、

庭院与相邻房间如何重新进入画面。 

•    从原石到珠宝：  六方石展台保留破开与研磨后的差异，展示的不只是成品，

也把开采、切割和抛光的过程带入空间。粗粝石材与精细珠宝并置，使观看从表面

光泽转向材料变化。 

•    ���  设计细节观赏：  不妨靠近观察八角柱的转角、木梁与大理石天花的接缝、

接待台竖向木条的弧度，以及京唐纸和西阵织在逆光中的透明程度。这些细节共同

说明内装如何自立，并以薄而精确的界面代替厚重隔墙。 

 

������  旅人行囊 

•    ���  绝佳体验：  预约一个光线较稳定的下午时段，从门面橱窗开始，再依次

经过接待区、贵宾室和临庭空间。为完整感受柱梁形成的视线关系，可预留 30 至

45 分钟，不必急于在第一间房里看完所有细节。 

•    �����  审美练习：  选择同一根八角杉木柱，从正面、45 度角和镜面反射中分别

观察。比较柱子何时像结构、何时像屏风、何时只成为画面边缘，有助于理解建筑

如何用少量构件改变空间层次。 

•    ��������  拍照建议：  若店内允许拍摄，横幅适合保留木构网格和多间贵宾室的连

续关系，竖幅则可突出八角柱、织物和展台。独自到访时，可把手机放在接待区外



缘或贵宾室桌面高度，用倒计时拍摄侧身观察展台或穿过柱列的画面，让人物成为

比例参照，同时保留柱梁的完整轮廓。 

•    �������  顺道探索：  项目位于神宫前，可与表参道沿线的品牌建筑、室内设计和

小型画廊安排在同一条步行路线。把这间 90 m²精品店与周边更强调外观表现的

建筑对照，会更容易看出其通过材料接缝和内部秩序表达品牌的方式。 

 

�������  交通与住宿建议 

•    具体位置：  地址为东京都涩谷区神宫前 5-16-13 SIX HARAJUKU TERRACE

内。可从明治神宫前、表参道或原宿一带步行进入神宫前街区，并以品牌官网地图

确认当天最顺手的入口。 

•    开放信息：  品牌官网当前列出的营业时间为周三至周日 11:00 至 13:00、

14:00 至 19:00，周一和周二休息。时间和临时闭店安排可能调整，出发前适合再

次核对，并通过官网预约到店。 

•    探访节奏：  中午有闭店时段，可将建筑观察安排在开门后的第一段或下午较

晚时。工作日通常更利于安静观察材质与展柜，周末则适合把到店与完整的神宫前

步行路线结合。 

•    周边移动：  神宫前、表参道和青山适合以步行为主。若计划继续前往涩谷或

代官山，可使用地铁或短程出租车，避免把一天拆成过多远距离往返。 

•    住宿选择：  住在涩谷、青山或原宿附近都方便早晚步行观察街区。重视交通

可选择涩谷站周边，偏好安静街巷与设计目的地则可考虑青山和表参道一带。 

 

���������  探访建议：先让目光沿木柱和梁架建立空间坐标，再靠近京唐纸、织物、石材

与珠宝；这间店最值得带走的不是风格标签，而是材料如何在克制的距离中彼此照

亮。 

  



GEMMYO Tokyo Boutique 

🌣🌣  Architectural Visit Index: 4.3 / 5.0 | ������  Practising slow observation 

within a timber boundary 

 

������  Spatial Story 

•    Cross-Cultural Translation:  The boutique avoids literal images of 

Japan or France. Instead, octagonal cedar posts, marble ceilings, French 

herringbone flooring, Kyo Karakami paper and Nishijin textiles retain their 

own identities and meet through proportion and placement. Begin with 

the overall order, then identify where each material enters the composition. 

•    Visual Boundaries:  Reception and three guest rooms are not 

separated by continuous walls. Nested beams, opening widths and viewing 

distances define their edges. As you move inward, notice how jewellery, 

garden and adjoining rooms repeatedly leave and re-enter the frame. 

•    From Raw Stone to Jewel:  The Rokko-stone pedestal preserves the 

contrast between split and polished surfaces. It brings extraction, cutting 

and finishing into the display, shifting attention from sparkle alone toward 

material transformation. 

•    ���  Design Details to Notice:  Study the corners of the octagonal 

posts, joints between timber beams and marble ceiling, the curve of the 

reception counter's vertical strips, and the transparency of Karakami paper 

and Nishijin textile in backlight. Together these details explain how a self-

supporting interior replaces heavy partitions with thin, precise thresholds. 

 

������  Traveler's Toolkit 

•    ���  Ultimate Experience:  Book a quieter afternoon visit and begin at 

the street display before moving through reception, consultation rooms 



and the garden edge. Allow 30 to 45 minutes so the post-and-beam 

sightlines can reveal themselves gradually rather than trying to absorb 

every detail in the first room. 

•    �����  Aesthetic Exercise:  Choose one octagonal cedar post and view it 

frontally, at 45 degrees and again through a mirror. Compare when it reads 

as structure, screen or simply the edge of a composition; this small 

exercise reveals how few elements can produce several spatial roles. 

•    ��������  Photography Tip:  If interior photography is permitted, use a 

horizontal frame for the timber grid and connected rooms, and a vertical 

frame for a post, textile or pedestal. When travelling alone, place a phone 

near the reception edge or at table height, then use a timer while studying 

a display or walking through the columns so your figure provides scale 

without obscuring the framework. 

•    �������  Itinerary Addition:  The Jingumae location pairs easily with 

Omotesando's brand architecture, interiors and small galleries. Comparing 

this 90 m² boutique with buildings that rely more strongly on exterior 

expression sharpens the distinction between image-led design and an 

identity built through joints and interior order. 

 

�������  Getting There & Where to Stay 

•    Address:  The boutique is at SIX HARAJUKU TERRACE, 5-16-13 

Jingumae, Shibuya-ku, Tokyo. It can be approached on foot from the 

Meiji-jingumae, Omotesando or Harajuku area; use the brand's current 

map for the most convenient route on the day. 

•    Opening Information:  The official site currently lists Wednesday to 

Sunday, 11:00-13:00 and 14:00-19:00, with Monday and Tuesday closed. 



Hours and exceptional closures can change, so recheck the official page 

and make an appointment before setting out. 

•    Visit Rhythm:  The boutique closes at lunchtime. The first session after 

opening or a later afternoon appointment usually suits close material 

observation, while a weekend visit can be folded into a longer Jingumae 

walk. 

•    Moving Around:  Jingumae, Omotesando and Aoyama are best 

explored on foot. Use the metro or a short taxi ride if continuing to 

Shibuya or Daikanyama rather than building the day around repeated long 

transfers. 

•    Where to Stay:  Shibuya, Aoyama and Harajuku all provide convenient 

bases. Shibuya favours transport connections, while Aoyama and 

Omotesando place quieter streets and design destinations closer to the 

start of the day. 

 

���������  Visit Advice: Let the timber posts and beams establish your spatial 

coordinates before moving closer to paper, textile, stone and jewellery. 

What lingers is not a stylistic label, but the way materials illuminate 

one another across carefully controlled distances. 


