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GEMMYO Tokyo Boutique

{3 Architectural Visit Index: 4.3 /5.0 | €» Practising slow observation
within a timber boundary

(| Spatial Story

« Cross-Cultural Translation: The boutique avoids literal images of
Japan or France. Instead, octagonal cedar posts, marble ceilings, French
herringbone flooring, Kyo Karakami paper and Nishijin textiles retain their
own identities and meet through proportion and placement. Begin with

the overall order, then identify where each material enters the composition.

« Visual Boundaries: Reception and three guest rooms are not
separated by continuous walls. Nested beams, opening widths and viewing
distances define their edges. As you move inward, notice how jewellery,
garden and adjoining rooms repeatedly leave and re-enter the frame.

« From Raw Stone to Jewel: The Rokko-stone pedestal preserves the
contrast between split and polished surfaces. It brings extraction, cutting
and finishing into the display, shifting attention from sparkle alone toward
material transformation.

«  Design Details to Notice: Study the corners of the octagonal
posts, joints between timber beams and marble ceiling, the curve of the
reception counter's vertical strips, and the transparency of Karakami paper
and Nishijin textile in backlight. Together these details explain how a self-
supporting interior replaces heavy partitions with thin, precise thresholds.

@& Traveler's Toolkit

« © Ultimate Experience: Book a quieter afternoon visit and begin at
the street display before moving through reception, consultation rooms



and the garden edge. Allow 30 to 45 minutes so the post-and-beam
sightlines can reveal themselves gradually rather than trying to absorb
every detail in the first room.

« © Aesthetic Exercise: Choose one octagonal cedar post and view it
frontally, at 45 degrees and again through a mirror. Compare when it reads
as structure, screen or simply the edge of a composition; this small
exercise reveals how few elements can produce several spatial roles.
 wma Photography Tip: If interior photography is permitted, use a
horizontal frame for the timber grid and connected rooms, and a vertical
frame for a post, textile or pedestal. When travelling alone, place a phone
near the reception edge or at table height, then use a timer while studying
a display or walking through the columns so your figure provides scale
without obscuring the framework.

« o Itinerary Addition: The Jingumae location pairs easily with
Omotesando's brand architecture, interiors and small galleries. Comparing
this 90 m?2 boutique with buildings that rely more strongly on exterior
expression sharpens the distinction between image-led design and an
identity built through joints and interior order.

£ Getting There & Where to Stay

« Address: The boutique is at SIX HARAJUKU TERRACE, 5-16-13
Jingumae, Shibuya-ku, Tokyo. It can be approached on foot from the

map for the most convenient route on the day.

« Opening Information: The official site currently lists Wednesday to
Sunday, 11:00-13:00 and 14:00-19:00, with Monday and Tuesday closed.



Hours and exceptional closures can change, so recheck the official page
and make an appointment before setting out.

 Visit Rhythm: The boutique closes at lunchtime. The first session after
opening or a later afternoon appointment usually suits close material
observation, while a weekend visit can be folded into a longer Jingumae

walk.

« Moving Around: Jingumae, Omotesando and Aoyama are best
explored on foot. Use the metro or a short taxi ride if continuing to
Shibuya or Daikanyama rather than building the day around repeated long

transfers.

« Where to Stay: Shibuya, Aoyama and Harajuku all provide convenient
bases. Shibuya favours transport connections, while Aoyama and
Omotesando place quieter streets and design destinations closer to the

start of the day.

=» Visit Advice: Let the timber posts and beams establish your spatial
coordinates before moving closer to paper, textile, stone and jewellery.
What lingers is not a stylistic label, but the way materials illuminate

one another across carefully controlled distances.



