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Ubusuna

Visit Index: 4.6 / 5.0 | Turning an Overnight Stay into a Lesson in
Timber

Spatial Story

« Read the Entrance First: Do not rush inside on arrival. Begin in the
forecourt, comparing the charred-cedar facade, tiled roofs and central
opening, then look through to the end of the passage. Outside, the
property still reads as a quiet Awaji dwelling. The curved structural wall
reveals itself only after the threshold is crossed.

+ Live along the Structure: Treat every walk from guestroom to dining
table, bath and courtyard as part of the visit. The tubular wall is not an
isolated gesture: it joins two timber systems while changing corridor width,
ceiling height and the direction of view. Walk the same route in morning
light and after dark to see the spatial emphasis shift.

« A Shared Centre: The round table sits between the two structures and
offers the best place to study how existing posts pass through the
renewed interior. Compare the scale of dining room, guestroom and
garden. The same frame feels generous in shared areas, then returns to an
intimate distance beside the bed.

« Details to Notice: Look for four groups of details: the dark layers of
charred cedar and tiled eaves, the irregular Suwa stone floor, light moving
across the plastered curve, and the junctions between old roof frames and
inserted columns. None is treated as nostalgic decoration; each keeps its
own age through texture, shadow and use.

Traveler's Toolkit



« Why Stay: Ubusuna allows a traveler to inhabit structural adaptation
rather than observe it from outside. Sleeping, dining, bathing and pausing
in the garden all cross the central intervention. A single night turns seismic
reinforcement into a spatial memory held by the body.

« Aesthetic Exercise: Make three readings: study only the exterior on
arrival, follow the passage after check-in, then return to the entrance the
next morning. Together they reveal that the project's value lies less in a
dramatic object than in the continuity maintained between old and new

structures over time.

« Photography Tip: Use the end of the corridor as a vanishing point and
retain the depth between curved wall, stone floor and garden. For material
studies, work near a window so side light reveals plaster and timber grain.
Solo travelers can place a phone beside the round table or in an approved
garden area and use a timer for a walking portrait, keeping the figure off-
centre so the curved wall directs the composition.

« Local Rhythm: This is a place to slow down, not a stop to squeeze into
a crowded checklist. Bring a simple meal or use local ingredients so the
shared table is genuinely occupied. A second reading in rural morning
light will say more about the low roofs and landscape than a brief visit
could.

Arrival and Stay

« Booking: Ubusuna is rented as an entire villa to one group per day.
Published booking information lists capacity for up to six guests and a
private sauna. Confirm current conditions for occupancy, meals,

photography and facilities when reserving.



« Timing: Published access information places the property about one
hour by car from Shin-Kobe Station. Arrive toward the early part of the
16:00-18:00 check-in window to see the house in daylight and after dark.
Check-out is at 11:00, leaving the morning for a second reading.

« Photography Boundaries: The accommodation remains a shared
private environment. Check the house rules before using tripods, lighting
or conducting an extended portrait session. A phone or compact camera is
better suited to recording changing light and materials without
interrupting the stay itself.

Visit Advice: Give Ubusuna the complete interval from late afternoon
to the following morning. Live through the entrance, passage, table,
guestroom and courtyard before returning to the drawings of its two
timber systems. The reason to make the journey becomes clearest only
after spending the night.



